The article analyzes the specificity of the traditionalism trends functioning in the Russian
-1175 -Tatiana N. Breeva. Traditionalism Through the Prism of the Neosentimentalist Discourse… sentimentalism" works actualize the memory of cultural archetypes filled with great significance".
However, "these archetypes are not canonized; they have shifted from their semantic nests; and most importantly ... they are not in irreconcilable antagonism with the "filth" surrounding them" (Leiderman, Lipovetskii, 2001, 85 ).
An active character of sentimentalist discourse, its fundamental irreducibility to only one element of inter-textual poetics is due to its correlation with the problem of self-identification as one of the dominant vectors of a contemporary cultural space. According to I.V. Dubrovina, "blockage of the collective and personal identification mechanisms problematizes the identity reality for a human of the postmodern era in general" (Dubrovina, 2013, 112) .
It is a well-known fact that mobility of identity is registered in almost all post-modern philosophy. Thus, G. Deleuze and F. Guattari note the absence of "permanent identity, <a man -T.B.> is always decentred when removed from the states he gets through" (Deleuze, Guattari, 2007, p. 41) . According to Foucault, "the identity, which we attempt to support and unify under a mask, is in itself only a parody: it is plural; countless spirits dispute its possession; numerous systems intersect and compete... And history will not discover a forgotten identity, eager to be reborn, but a complex system of distinct and multiple elements, unable to be mastered by the powers of synthesis" (Foucault, 1996, 81) .
Another justification of the process of selfidentity transformation at the present cultural stage is given by A.G. Dugin, considering the movement from modern to postmodern as a shift from logic to logistics and logeme: "Logeme in a sociological sense is fragmentation of the logistic rationality into a smaller, sub-individual level. For a logeme the object of ordering is an individual's body, psyche and objects they are very close with -clothes, food, fine emotions, experiences, feelings" (Dugin, http://konservatizm.org/ konservatizm/sociology/280610193723.xhtml).
They result is a triumph of "nocturne metaphors", which are, first of all, food and sex industries euphemizing human existence.
In The latter is more inherent to L. Petrushevskaya's works whose "sentimental discourse plays the role of a supporting structure defining the strategy of cooperation between all links in the "authornarrator -character -reader" communicative chain" (Prokhorova, 2012, p. 314) .
Recognizing all the correctness of the former analysis, it is, however, possible to -1176 - that is typologically close to the aesthetics of sentimentalism" (Dubrovina, 2013, 135) .
Comparing N. Kolyada's and E. Grishkovets's dramaturgy, the researcher rightly notes that whereas E. Grishkovets's poetics, "being a consistent remake of the defining properties of the sentimental aesthetics, is an external alternative to postmodernism, N. Kolyada's dramaturgy is a complex reconstruction-transformation of the sentimentalist code on the post-modernist platform" (Dubrovina, 2013, 135) . 
